














































シ ニ フ ィ ア ン
と記号内容






























































































Shortly, unpleasantly so, it will come to him that everything in this room is really being used for 
something different.  Meaning things to Them it has never meant to us. Never.  Two orders of being,  
























Any fact becomes important when it's connected to another. The connection changes the 
perspective; it leads you to think that every detail of the world, every voice, every word written or  













But whatever the rhythm was, luck rewarded us, because, wanting connections, we foud
connections-always, everywhere, and between everything. The world exploded into a whirling








































But if there is no cosmic Plan? What a mockery, to live in exile when no one sent you there. Exile 
from a place, moreover, that does not exist．．．． When religion fails, art provides. You invent the  
Plan, metaphor of the Unknowable One. Even a human plot can fill the void．．．．To live as if there 
were a Plan: the philosopher's stone．．．．To create an immense hope that can never be uprooted, 
because it has no root．．．．To create a truth with a hazy outline: when somebody tries to clarify it, 













Such would be the successive phases of the image:
it is the reflection of a profound reality;
it masks and denatures a profound reality;
it masks the absence of a profound reality;












The universe is peeled like an onion, and an onion is all peel. Let us imagine an infinite onion,  




























The spring thus wore on, large currents and small eddies alike resulting in headlines. People read  
what news they wanted to and each accordingly built his  own rathouse of history's rags and straws.  
































Finding her: what then? Only that what love there was to Stencil had become directed entirely 
inward, toward this acquired sense of animatedness. Having found this he could hardly release it, it 
was too dear. To sustain it he had to hunt V.: but if he should find her, where else would there be to 

























































































































I am experiencing in my body everything we did, as a joke, in the Plan．．．．What our lips said, our 
cells learned. What did my cells do? They invented a different Plan, and now they are proceeding on 
their own, creating a history, a unique, private history．．．．They invert, transpose, alternate, 
transform themselves into cells  unheard of, new cells without meaning, or with meaning contrary to 
the right  meaning．．．．And as we sought secret meaning beyond the letter, we all took leave of our 












That day, Jacopo Belbo stared into the eyes of Truth. The only truth that was to be granted him.  
Because-he would learn-truth is brief（afterward, it is all commentary）．．．．But that moment, in  
which he froze space and time, shooting his Zeno's  arrow, had been no symbol, no sign, symptom, 



















































Baudrillard, Jean, Simulacra and Simulation,１９９４（１９８１）, Ann Arbor, MI: Univ. of Michigan Press.
Eco, Umberto, Foucault's Pendulum（Il pendolo di Foucault）, trans. William Weaver, New York: Harcourt
Brace & Company,１９８９（１９８８）.
Hutcheon, Linda, The Politics of Postmodernism, London: Routledge,１９８９．
Jameson, Fredric, Postmodernism, or, The Cultural Logic of Late Capital, Durham: Duke Univ. Press,１９９１．
Pynchon,Thomas V., New York: Bantam Book, １９６４.
Pynchon,Thomas The Crying of Lot ４９, New York: Bantam Book, １９６６.
Pynchon,Thomas Gravity's Rainbow, New York: The Viking Press, １９７３.
Pynchon,Thomas Vineland, Boston: Little, Brown and Company, １９９１.
Pynchon,Thomas Mason & Dixon, New York: Henry Holt and Co., Inc. １９９７.
Tarner, Tony, City of Words: American Fiction １９５０－１９７０, London: Jonathan Cape,１９７１.
Toffler, Alvin, The Third Wave, New York: William Morrow, １９８０.
Paranoia and Conspiracy of Postmodanism：
Eco's Foucault's Pendulum and Pynchon'sWorks
Paranoia and the images of conspiracy can be considered not only as the common themes of American novels
to represent the characteristics of industrial capitalism in the present day, but also as the embodiments of the
consciousness peculiar to postmodern mind. The postmodern age appears as the result of the collapse of belief
in absolute truth, unswerving faith, unalterable principle, the traditional criterion for judging epistemological
phases, the hierarchical system of value and order and so on. Behind every meaning and social order, people do
not fail to be conscious of the fictitiousness fabricated by people themselves; they are conscious of the original
meaninglessness of the existence. Therefore, they regard all the visible things as a kind of human made
simulation based on the principle of perspectivism, and separate the traditional relation  between the signifier
and the signified, that is, the representative symbols and the reality. However, they cannot tolerate the condition
of meaninglessness for a long time; some day people have to stop regarding the reality as a kind of simulation
and try to create the meaning of the world and themselves in their own ways in order to find the meaning of
their own lives. In this process, they are going to reorganize the the separated relation between the signifier and
the signified once again beyond the restraints of the traditional interpretation. The paranoiac response of the
characters and the images of conspiracy in the postmodern novels show the process and the result of their new
interpretiton for their world. The aim of this paper is to analyze the various problems of the characters'
paranoiac response and their creation of conspiracy with Eco's Foucault's Pendulum and Pynchon's novels as the
main materials.
Key words
postmodernism， paranoia， conspiracy， the signifier， the signified，fictitiousness， meaninglessness
222 村　上　恭　子
